SAMSUNG MODEL
HOME GALLERY

WiTH THIS NEW HOUSING SHOWCASE N SEOUL, SOUTH KOREA, NADER TEHRANI'OF BOSTON-BASED
NADAAA DISCOVERED THAT WHEN YOU CAN'T CONTROL THE TRANSLATION EROM DESIGN TO CONSTRI
JOU DESIGN FOR WHAT YOU CAN MAKE FQOOLPROOF.
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Iesearch the residential mindset of the Morean consumer marketplace?
Nader Tehrani: Absolutely, Thi reseaseh we did was. on ane Jevel, sxhaus-
tive, but alic Jost in translation almost constantly So | can anly say with
Humility that we always try 1o do our best.

Purt of the research was done through interviews with architects
Wha had done these galleries befose, and with architects who undarstand
the cultural mindset The other part was a 1our of & doten or so.of these
model home galleries, not just Samsung’s, trying to understand their orga-
nizations and the way i which these Bpartments ase sold.

These apariment homes ase in towers that, in the Western world,
have comme to be assaciated with social housing. In Karea, they're 3 status
symol, and the conswmar's bevel of expectation i actually quite high,

And your design reflects some of these expectations spatially?

Quz design is o stage get. Ak one level, our detlgn targets the inability to
control the construction process the way we de in the West, which Is by
warking dtawings that ure menitored werkly on site We undertock this
Job by developing four defails for the things that became of pamemount
importanze, oot only to them biut foi us to control
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Orne is a public ground that emerges from the park into the ‘building and
out onto the sidewalk The second is a cefling that contasne all of the
building's systems, and becomes the envelope for the columns, staircases,
and VIF rooms on the ground floar The third bs siem that envelops the
base te make it transparent and to make Iwell protected SEaLst the sun;
it 3 steel structunal system that s supporting the sdge of the bullding
it's the mullions and fritting. and tt's w vertical batcoding Eystem that iy
& kind of wrapper. The fourth is a skin for tha biack box atop the trane-
parent base, which is o foil for the tack of toletance | the construction
system for & compound curved surface, The logvers ure not there for qun
[protection, as there are very few windows; they are-thete as & fol for the
tmpetfections of the skin behind them, since they were unwilling to bulid
it through digital marufasturing processes—and as such they would
have tel B all ef the f the skin.

Twas trying to do damage

comtrel mare than anything 1 dany think
they got our geometries right, 1o be horest Byt they were easy to fiy

because we gave them parstneters of which ntessections were unpqmu“
1o meet and which were not.

Haw were these i -}

We did B0 WebEx's and Skype malls, 30 we s5w each other's Screens wnd
we worked directly with cach other's lines. That is am tntemctive modal of
collaboration that works guite well. We made trips with my team to Kotes,
and they alsa came fere This desipn period was not much lomger than six
mionths, net was construction. and that's with transttional periods of pre
an twe manths where there wee eithes silences or things thit were hap.
pening in preparation. 5o we're talking about quite intensive charrettes
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Thesa silences inciuded not telling you about the start of construction?
We submitted car drawings and we didnt hear from them for two
months 1 sent an-emall asking about the status, and we got an lmage
of curproject that was well-framed, and they said:"We'te having some
|ssties with the rounding of the cotners. Could we consult with you?”

1 wasn't shacked, because [ve been sround the biock a few times
But T was touched that they called me beause it meant we could actually
Iallow iy fin some of the experiments we were doing. 50 we reentered
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amegablack, so you can't design everything bespoke. You have to design
systems and frameworks for deristons to be made that are often going to
b shiared

Also, the speed at which buildings are built now around the world

requires 24-hour construction sites. That means that you need to be pre-

pured togive up certain things because you'te not going to specity in detail
every drawing to every mullion So you develop systems that respond to
those conditions: I think this is quite effective on many cultural fronts; the
industry has changed a lat over the last 20 years.

the project after & cotiple months of construction ad

Thee team we started with was still there, but added to that was a
sot of engineers who deove the motars of the construction site. At that
mement everything that you're talking sbout, everything you've drawn,
sither becomes inmlovant or ‘becomes the exact thing they'll build. It
commes dowr to your ability to be able to communicate that on site That
happens with some level of translition. and some level of drinking ‘and
welling up your sleeves and working with them.

' soery, did you eay drinking?

Eating and drinking Is a central part of Korean culture. If you canno? drink,
you're not going fo survive 1. All T can say, on a very personal note, Is
that i | bt not fallen in iove with Korea and its culture a long time ago,
' must sxatm | wiuld e suurvived the process, Becmuse I'm not much of a
drxneer. But | love the peapie, and [ love working there

How does this fit into the scope of how you thought architecture worked?

Az much as we have pre-existing aesthetic notions about what 15 beauti-

ful, what is proportionally correct, and what loaks right, this challenges all
of those Effectively, I'm not ready to tell you this is a beautiful project. It
operates within the tradition of the folly, or the grotesque landscapes of

same of these follles, because it challenges normative notions of beauty,

not Just the ones that the public has, but that even architects have You
can't always control the outcome in exactly the way you would compose
them. it defies your compositional sensibilitics and forces you to reconcile
your syshemic thinking with your sesthetic thinking

How did this project challenge your notions of your own architecture?
Given the kind of ambitions that T've had and that [ continue to have,
to design buildings with syntactic precision and the development of a

from eters some-

Ie the process that you developed of working
el

y that is quite precise, it takes 4 learning curve to know where to

thing you ¢ R
1 ik this s 3 new and emesging challenge for all of us: The scale af proj-
#eks bb m lemge the dimenadon of & bullding i#t's 4 bleck. ortwo blocks. of

an arm's length from your own suthorship. It was a huge lessan
that required me to rediscipline myself according to a very different et of
aultural requirements — basically not to be myself.

Oppesite: A ground-floor
atditoriiom i used

for presentations by
Sarmiaing and for public
events Above: TH
sauthier
Inefldbng comes b a dharp
poirit that houses seating
ot & cath- The bases of
thee stewl mudlions are
cawered by river rocks to
mah irmperfections in
the constniction, and to
matk the transition from
outyide to incide.
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